
         

ROTTERDAM, CITY OF REFUGE 2019
IN WORD & IMAGE



“Dear all good people of the Verhalenhuis 
Rotterdam,

We would like to extend our heartfelt thanks, 
respect and deep gratitude to your brilliant and hard 
work on the ICORN Network Meeting and PEN WiPC 
Conference and the Rotterdam festival programme. 
I believe we speak on behalf of everyone when we 
say that you made us feel welcome and at home in 
in your city, and now a bit ours, Rotterdam.
Thank you for the spectacular festival programme 
throughout the whole week; 
the beautiful (and delicious) welcome dinner 
reception at the Rotterdam Theatre in the true spirit 
of the Verhalenhuis; 
the great speakers and performers who all gave us a 
flavour of what makes up a home; 
the Rotterdam welcome desk run by enthusiastic 
and helpful volunteers;
the literary tour, praised by those who attended; 
the smooth and well organised handling of 
registration, hotel, venue, transportation, and 
practical (and moral) support at the SS Rotterdam. 
We experienced a very personal welcome to ICORN 
and PEN, to all our guests, we fell in love with your 
mayor, your people, your stories – our stories, food, 
atmosphere and rich programme, and felt rightly at 
home in Rotterdam, at the ship, at Verhalenhuis.
We take with us new memories and stories that will 
live long into the future. 

Warm regards, 
On behalf of the ICORN and PEN team
Cathrine Helland”
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Refugee writer Hamed Ahmadi (1982, Iran) arrives togehter with his wife Mojde Radankoupaei at the guesthouse of Verhalenhuis Belvédère
Hamed and Mojde are being received at the Library of Rotterdam, 
at the world largest Erasmus collection with original texts by Erasmus (1466-1536)



Erasmus of Rotterdam now
For the congress, Erasmus of Rotterdam (1466-1536), as a self-
proclaimed world citizen, is an important source of inspiration: he 
roamed between countries and continents, rejected old beliefs 
and prejudices, and fought for a freer, more just and enlightened 
humanity. The phrase ubi bene, ibi patria, which is attributed to 
him, means ‘where you feel comfortable is your home country’. His 
adage was ‘the world is my home’. This was the inspiration for the 
2019 conference title.

ICORN International Cities of Refuge Network
The 2019 international summit in Rotterdam was organised by 
ICORN and the international writers’ association PEN International, 
the Writers in Prison Committees, PEN Nederland and Verhalenhuis 
Belvédère, in close collaboration with partners including the City 
of Rotterdam, the City of Amsterdam, the City of Leiden and the 
Ministry of Foreign Affairs.
ICORN is the International Cities of Refuge Network, founded in 
2005 in Norway. More than 70 cities worldwide are now network 
members. ICORN offers temporary accommodation and a place 
of refuge, usually for a year, to writers who are in danger because 
of their work. The stay gives the writers a chance to ‘catch their 
breath’. PEN Nederland is the point of contact for ICORN in the 
Netherlands.

Cooperation among cities
Amsterdam was one of the founding partners of ICORN and has 
been a City of Refuge since the 1990s. The former home of the 
Anne Frank family in Amsterdam, from which they fled to the Secret 
Annex, now serves as a writer’s residence.
Channelling the spirit of the former harbour district of Katendrecht, 
where people from all over the world used to arrive and stay in 
the many boarding houses, Verhalenhuis Belvédère converted one 
of the attic floors into accommodation for writers seeking refuge. 
In 2016 Verhalenhuis Belvédère became a member of ICORN on 
behalf of the City of Rotterdam. Rotterdam paid the membership 

fee, and Verhalenhuis Belvédère paid for the accommodation, living 
costs and activities related to the writer’s stay. The Verhalenhuis 
Belvédère Foundation is the only private organisation that is 
responsible as a point of contact for ICORN; all the other cities are 
represented by municipal services.
The Syrian writer and poet Adnan Alaoda was Verhalenhuis 
Belvédère’s first guest resident in 2017/2018. He was succeeded 
in 2018 by the Iranian writer Hamed Ahmadi and his wife Mojde 
Radankoupaei.
In 2018, Leiden joined Amsterdam and Rotterdam as an ICORN City 
of Refuge.

Rotterdam and Verhalenhuis on 
the international map
In 2018, Verhalenhuis Belvédère, in close collaboration with Rot-
terdam Partners, successfully applied for Rotterdam to be the host 
city for the biennial international conference of ICORN and PEN 
International. Rotterdam ‘won’ against competitors Pittsburgh and 
Barcelona. For the Verhalenhuis, in the first place this meant it had 
to make the event possible: find the funding, and accommodate and 
co-organise a large, international conference with a very diverse 
target group, whose members were often in a difficult situation. As 
a small, partly volunteer-run organisation, the Verhalenhuis called in 
the help of Twuijver Project Management, a company experienced 
in the field of international conferences in Rotterdam, including the 
Stadmakerscongres and the International Architecture Biennale Rot-
terdam (IABR). In addition to the central aim, Verhalenhuis Belvédère 
saw the three-day international conference as an opportunity to 
make the Cities of Refuge project (guest accommodation for writers 
seeking refuge) more sustainable in the long term, and therefore 
wanted to make use of the event to enable its audience to experi-
ence meetings with refugees, and refugee writers, musicians and 
artists. Rotterdam, City of Refuge was supported by the Dutch Foun-
dation for Literature (Nederlands Letterenfonds), the Cultural Herit-
age Agency (Rijksdienst voor het Cultureel Erfgoed), Dutch Council 
for Refugees (VluchtelingenWerk), the In den Vreemde Foundation, 

the City of Amsterdam, the City of Rotterdam, Rotterdam Partners 
and Dream & Act Foundation (Stichting Droom & Daad).

Listening with an open ear and an open heart
We developed an accessible programme of literature and music, 
which as far as possible was free of charge and fully in keeping 
with the ideas of the Verhalenhuis: caring and welcoming (food 
and stories), personal (nearby, informal, homely), and inspiring 
(high-quality crossovers and participative presentations). The 
multidisciplinary programme took place at various venues, with 
creative collaboration with organisations and artists in Rotterdam. 
Residents and visitors were introduced to a variety of poets, writers 
or musicians who have had to flee because they were no longer 
safe in their own country. We facilitated mutual inspiration and 
exchange between international artists and those from Rotterdam 
or elsewhere in the Netherlands. There was ample room in the pro-
grammes for both organised and informal exchange and meetings. 
On the following pages an overview in word and image of the six 
different programme sections in the festival. In between, we present 
some of the participating writers and musicians through a short 
portrait. We conclude with an explanation of the participations, the 
audience, the publicity and finances. Subsequently we summarize 
what the event yielded and what is needed for Rotterdam, City of 
Refuge in the future. 
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More than 250 
writers, musicians, 

filmmakers and artists 
from around 74 countries 

all of whom live under 
threat visited the city 

of Rotterdam and 
Verhalenhuis Belvédère 

from 28 May to 2 June 2019
for ‘At Home, Everywhere’,

the international Cities 
of Refuge Conference 
ICORN/PEN 2019 &

the Rotterdam Stories for 
Freedom Festival.

INTRODUCTION

ROTTERDAM, 
CITY OF 
REFUGE
In late May 2019, Rotterdam’s Katendrecht district became the 
heart of the international Cities of Refuge conference held by 
ICORN & PEN International, and the Stories For Freedom Festi-
val, a multi-layered public programme about writers, artists and 
performers forced to flee.
The Steamship Rotterdam made an ideal setting for the confer-
ence, the subject and the participants. Verhalenhuis Belvédère 
(Story House Belvédère), located in Katendrecht, was the arrival 
and departure point and home base for five days of public lec-
tures, films, story dinners, literary tours and meetings, an exhibi-
tion and live pop-up performances by the participating musicians 
and poets. 

At Home, Everywhere
Under the title At Home, Everywhere, refugee writers, musicians, 
filmmakers, artists, activists, mayors and urban planners from 
all over the world – all connected by the ICORN International 
Cities of Refuge Network and the PEN International association 
– discussed what it means to feel at home in today’s world and 
what it means to be robbed of your home. Artists worldwide are 
increasingly under threat in their freedom of expression. To what 
extent can a new and safe country, city or region offer uprooted 
and displaced writers, artists and other people space to experi-
ence a home, and to connect, create and contribute?



Welcomes dinner with lectures and stories at the stage of Theater Rotterdam Schouwburg 



The international programme in the city centre and neighbourhoods was 
extremely varied. Below we review the highlights in word and image.

1. 1. LECTURE PROGRAMME
Date 29.5.2019  Venue Theater Rotterdam Schouwburg
Audience 400
 
The At Home, Everywhere festival programme started with a pro-
gramme of lectures focusing on the question: how can we create 
physical and social places in cities, in the public life of the city, where 
people feel welcome and safe, and where their talent can flourish? 
Can we imagine this? How can we build places to give space to each 
other’s stories? How can we design cities and places where people 
feel they can participate and contribute? How do you create physical 
and social space which makes you feel at home somewhere, which is 
welcoming? What are good examples for this and what makes them 
work?

Theater Rotterdam was an important partner. This enabled the festival to 
start with a dinner and lecture programme for more than 300 guests at 
the same time in one space: for one evening, the main auditorium of the 
Theater Rotterdam Schouwburg was converted into a giant version of 
the Verhalenhuis, with Belvédère’s long tables with red-and-white check 
tablecloths on the stage. A mobile canteen in a container at the theatre’s 
loading bay for lorries, aided by a large group of volunteers from the 
Verhalenhuis as a flying kitchen brigade, ensuring that everyone had a 
place and was served with attention and a story.
The programme was intended for the many invited guests, of course, 
but it was also open to the public, which made for a very diverse audi-
ence dining together. The location and setting was a supportive to the 
content: all the writers and musicians seeking refuge were made to 
feel welcome by literally being invited to take the city’s stage.

The mayor of Rotterdam, Ahmed Aboutaleb, opened the programme with 
a story of his own, emphasising Rotterdam’s character as a city of refuge.

“The mayor of Rotterdam is the first speaker to be called to the stage, 
and he welcomes us to the festival. Rotterdam’s Ahmed Aboutaleb is 
notable not only for being the first Moroccan-Dutch mayor in the Neth-
erlands, he also happens to be an expert on all things poetry. In what 
he refers to as his ‘Ramadan voice’, he pleads for “a space for oneself” 
for all poets in disadvantaged countries. What’s more, he recites a Tu-
nisian poem on the spot. It is a privilege to have this man run our city. 
Aboutaleb pronounces the word ‘refugee’ as ‘riffugee’. A subconscious 
reference to his roots in the Moroccan Rif?” 
from a blog by Nico Haasbroek

In addition to the mayor, there were another three speakers during 
the evening:
•	Wim	Pijbes,	director	of	the	Dream	&	Act	Foundation	(stichting	Droom	

& Daad), presented Rotterdam through the eyes of migrants and 
set out his plans for the ‘Fenix Museum of Migrants 2023’ to this 
international group of experts in the field of migration.

•	Michelle	Provoost,	director	of	Crimson	Architectural	Historians	and	
the International New Town Institute presented ‘Rotterdam, A City 
of Comings and Goings’. How can you view Rotterdam as a city of 
‘comings and goings’? What do we see now? What could be better? 
Has the city kept its promises? How do other cities go about this? 
Provoost believes that planning and architecture play a crucial role in 
efforts to create resilient cities that are well prepared for migration.

•	Professor	Maarten	A	Hajer	is	professor	of	Urban	Futures	at	Utrecht	
University, and also curator of Places of Hope. He presented his 
column on ‘Neighbourhoods of the Future’.

The musical contributions in the programme were from the 27-year-
old Anna Zhu on the Guzheng – the Chinese zither – and Rotterdam 

musicians Gabby Bakker and Andreas Suntrop, who were joined 
by the Syrian poet Adnan Aloada to perform their recent crossover 
composition entitled De Lelieverkoopster (‘the lily seller’).
Syrian Rotterdammer Maher Al Sabbagh, filmmaker and guest chef, 
served Syrian muqabilat on the tables as the guests arrived, followed 
by a dinner in portions for two to share. The meal was accompanied 
by his story in words and pictures, on a menu and two huge canvases 
above the stage, with pictures of Maher as a boy in Syria, with his 
mother and family, and the first photo of him taken in the Netherlands.
Author Esseline van de Sande curated and presented the pro-
gramme. She is a social change expert, programmer, author and con-
sultant in the field of communication and intercultural diversity in the 
Netherlands and the Middle East. Moreover, she had recently written 
the essay Here is There, There is Here – Story House as Sanctuary in 
response to the arrival of the first City of Refuge writer in Rotterdam, 
Adnan Alaoda.

From the review by Tineke Bennema - The Great Middle East 
Platform
“Eating together invites you to tell and listen to stories, and on this 
evening, they had no boundaries in any sense. The purpose of the story 
houses is to make people in today’s cities more visible. To give them 
the opportunity to tell their story, bringing happiness both to them and 
the listener. mICORN and PEN International particularly support interna-
tional artists and writers who are struggling. Take Maher al Sabbagh, a 
filmmaker and cook from Syria, who provided the food for the evening. 
When asked what his dream was, he answered emotionally: ‘Peace 
for Syria.’ Despite all the baggage they carry with them, for many 
migrants, immigration means a fresh start, partly due to the interaction 
with the local people, which is inspiring for both sides. Some have been 
received so warmly that they say they have found a new homeland. 
A new country to which they too can make an important cultural and 
unifying contribution.”
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2019: AT HOME, EVERYWHERE 

Transforming the theatre to Verhalenhuis for one night 
with Persian carpets and a mobile kitchen. Mayor of Rotterdam Aboutaleb opens the festival.



Professor Urban Futures, Maarten Hajer.



Wim Pijbes, director of the Dream & Act Foundation (Stichting Droom & Daad) & Emigrantmuseum De Fenix 2023. Architectural historian Michelle Provoost over the City of Comings & Goings.



: Rotterdam’s first refugee writer Adnan Alaoda (Raqqa, Syria) together with Rotterdam musicians Gabby Bakker and Andreas Suntrop. Maher Al Sabbagh, filmmaker and guest cook tells about 
his youth in Damascus, his arrival in Rotterdam in 1992 
and his dream for Syria. 



2. 
ESSAY ON MEANING
Especially for At Home, Everywhere, Esseline van de Sande also 
presented the second edition of her essay commissioned by 
Verhalenhuis Belvédère, Here is There, There is Here. Story House 
as Sanctuary, which in this edition is in both Dutch and English. The 
essay and hence the concept and heritage of the Verhalenhuis is 
therefore now accessible to an international audience. Jaramani Al 
Araa, a Syrian author, wrote: “I like the comparative and philosophi-
cal methods to explain the differences between the story house in 
Syria and the story house in the Netherlands.” The American author 
Rebecca Joubin described it as an “inspiring new book on Syrian 
storytelling, art and culture.” ICORN participants were immediately 
inspired to set up Story Houses in their own cities, among them 
participants from Norway and Sweden. The essay is translated in 
Arabic and available as a digital edition. 

From a review/article in Dutch national daily NRC Handelsblad 
on Here is There, There is Here:
“Syrians sing in the story house”, January 2018
“… Alaoda opens het Verhalenhuis to the public once a month for 
an Al Rewaq, a space for cultural exchange and creativity. ‘It attracts 
Syrians from the Netherlands and all over Western Europe,’ says 
Van de Sande. There are also singers, poets and audience members 
from the Netherlands. ‘They are lively gatherings filled with music, 
poetry, film, ad-hoc collaboration and improvisation.’ Van de Sande 
tells the story of a Syrian woman who was addressing the people 
present in Arabic: ‘It was apparently a funny story, the Syrians were 
laughing with the woman. When the story was translated into Dutch, 
it turned out to be about her flight from Syria in an unstable boat. 
Some of the Dutch people present were amazed by the resilience of 
the Syrians.’”

3. 
IN THE NEIGHBOURHOOD
Date: 31 May 2019 Venue: various locations in Katendrecht  
Audience: 350 

Because of the conference, there were many internationally 
renowned writers, poets and musicians in the local neighbourhood 
Katendrecht. If they were also to perform in the location where the 
conference was taking place, this would create connection with 
greater impact both for the artist and local residents. The Verha-
lenhuis therefore developed a small-scale programme of gatherings 
with music and literature, using all of Katendrecht as a stage. Ka-
tendrecht is an ideal neighbourhood for small-scale performances 
and exchanges at venues that represent At home, Everywhere. The 
participating venues included a cafe, a bookshop, an asylum seek-
ers’ centre, a hair salon and a former warehouse.
The curator was Juan Heinsohn Huala (b. La Unión, Chile, 1958), 
a poet and artist who lives and works in Rotterdam. He composed 
literary and/or musical tours of unexpected locations in the neigh-
bourhood, with live poetry, literature and music by a total of around 
20 local and international performing artists.
The programme was officially opened at Verhalenhuis Belvédère 
with the personal story and a poem by Heinsohn Huala, who fled 
the regime in Chile to arrive the Netherlands in 1978. He was active 
at the Salvador Allende Centre, and for 18 years the programmer of 
the Poetry Park Festival and the Dunya Festival.

The programme was devised in a way that all tours would include 
readings or performances by both international and local poets and 
musicians. The public could take a 90-minute tour of the various 
venues. Volunteer guides helped the audience to find the locations, 
and at the same time told them about the neighbourhood and the 
residents in relation to the theme.
Before or after the tour, the audience could have a meal at the 
Verhalenhuis, and there was an opportunity to meet the poets and 
artists. This also stimulated exchange and prompted spontaneous 
interaction between the poets and musicians; for example, after her 
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Adnan Alaoda 
Raqqa, Syria / Rotterdam, the Netherlands
The Syrian writer and poet Adnan Alaoda was the 
first resident at Verhalenhuis Belvédère’s guesthouse, 
where he came to live through ICORN. Adnan writes 
poetry books, scripts for television series and plays. 
Many of his odes have been performed by Arab 
singers. He grew up in a village 50 kilometres from 
Raqqa, and is descended from the Bedouin, who 
are known for their poetic narrative arts. During a 
demonstration against Syrian government violence, 
Adnan was arrested and forced to publicly express 
his support for President Bashar al-Assad. He re-
fused, and he and his family were forced to leave the 
country. They arrived in Rotterdam via Dubai. Adnan 
developed the Al Rewaq programme, a place to meet 
both physically and through film, poetry, stories and 
music, by Syrian and Dutch artists, both profes-
sional and amateur. During the festival he presented 
the 22nd edition of the Rotterdam Al Rewaq on the 
afternoon of Sunday, 2 June.

Esseline van de Sande followed the first refugee writer for a year and not only presented the lecture program 
but also her essay ‘Here is There, There is Here. . Story House as Sanctuary.’ 



own performance, Claudia Morato accompanied the poets Lety Elvir, 
and Ishmail Kamara and Alvaro Rovira Ruiz did the same for the 
poets Salah Hassan and Adnan Alaoda.

The line-up of poets and musicians from Rotterdam and beyond:
Amir Afrassiabi (Rotterdam/Iran), Ishmail Kamara (Rotterdam/Sierra 
Leone), Salah Hassan (The Hague/Iraq), Ricardo Cuadros (Amster-
dam/Chile), Shakila Azizzada (Houten/Afghanistan), Alvaro Rovira 
Ruiz & Claudia Morato (Rotterdam/Argentina), Semere Tesfaldet 
Yohannes (Rotterdam/Eritrea), Jamil al Asadi (Rotterdam/Iraq), Sarah 
Schützle (Rotterdam/Germany), Aktas and Fusan Erdogan (Rotter-
dam/Turkey), Arie van der Krogt (Rotterdam/The Netherlands) and 
Zyia Ertekin (aka Blue Flamingo DJ, Rotterdam/Turkey).
Two days before the conference began, we knew who would be 
coming and possibly wanted to perform. We then mixed the ‘Dutch’ 
line-up with the international artists from ICORN/PEN.
They were: Sahar Mousa (Palestine), Mohammad Habeeb (Syria), 
Mohammad Bamm (Iran), Adnan Alaoda (Rotterdam/Syria), Hamed 
Ahmadi (Rotterdam/Iran) and Lety Elvir (Amsterdam/Honduras).

“At four in the afternoon, we are once again gathered at the Story 
House Belvédère, the At Home Everywhere headquarters. To me, 
this event is the absolute highlight of the festival. Juan Heinsohn, a 
poet living in Rotterdam who at one point fled the Pinochet regime, 
starts us off with a poem about freedom. Next up is the Poets for 
Freedom Tour. Not very far from the City Story Centre is the ROS, 
an extraordinary house where undocumented people are lovingly 
taken in by Tineke van der Burg and other staff members. There 
is a shelter with eighteen beds, mostly given out to women. Here, 
we listen to the poem ‘Smile’ by Sierra Leonean funny man Ishmail 
Kamara, to Lety Elvir, who talks about the dead in her native country 
of Honduras, and to Claudia Morato’s sweet harp sounds. We carry 
on, turning the corner twice, and end up in Kopi Soesoe/Katendrecht 
(kopi soesoe is an Indonesian drink consisting of coffee and milk), 
an intimate musical café where the show goes on. We listen to a 
recitation by Mohammad Habeeb (from Syria originally, but residing 

in Norway) and to Semere Tesfaldet’s performance on an amplified 
krar. The Afghan Shakila Azizzada has taught herself Dutch, and 
recites some Dutch poems, one about de Dam, and finally, an erotic 
poem. Concluding this part of the tour, city troubadour Arie van der 
Krogt really gets us going with his multilingual song about the same 
sun and the same sea: he is lounging on the beach in Bulgaria 
when he realizes that he is gazing upon the same sun as he was 
in the Netherlands. Long live globalisation, I say. Our last stop is 
the beautifully lit barbershop, where the ‘=’ sign [is] represents 
the Indonesian owner’s first name, Ismaël. Jamil Al Asadi from Iraq 
plays us a stunning song on the qanun. Lastly, an imposing senior 
takes the stage, leaning on a walking stick. It’s Amir Afrassiabi. He 
recites the poem ‘God takes the day off’ and tells us that one day, 
in Pakistan, he saw a little black ball in a mall. When he wanted to 
touch the little ball, it turned out to be made up of flies, who flew 
up in all directions. ‘Nobody survives to testify,’ Afrassiabi recites. 
Luckily, we’re still around to witness this day. What we have seen 
in just a few hours’ time is the wealth that Rotterdam has to offer. A 
rich blend of poets and musicians from all around the world and a 
group of committed Rotterdam citizens come together to celebrate 
that they exist, whatever be their home or native country.”
from a blog by Nico Haasbroek
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Lety Elvir 
San Pedro Sula, Honduras /
Amsterdam, the Netherlands
Writer and poet Lety Elvir has been living in the City 
of Refuge Amsterdam since August 2015, as a guest 
of the Dutch Foundation for Literature and the City 
of Amsterdam. She fled from Honduras, where she 
studied Spanish language and literature and worked 
for more than 20 years as a university lecturer and 
author. Lety was threatened and persecuted by the 
repressive regime that has been in power since 
2009. Even at university, one of her colleagues 
was killed, shot 12 times. In 2016, Lety received 
the prestigious International Latino Book Award in 
Los Angeles for the bilingual collection of poems 
Women’s Poems of Protest, Honduras (2009-2014), 
which portrays powerful women in a context of 
conflict, violence and fear.

: ROS Rotterdam support centre for undocumented people is located in the Katendrecht neighbourhood and also joins as location for the music and literature tours. 



Aktas Erdogan 
Istanbul, Turkey / 
Rotterdam, the Netherlands
Aktas Erdogan is a Rotterdam musician born 
in Istanbul. Aktas talked about coming to the 
Netherlands and especially about his parents, 
both of whom are journalists/writers and have 
been in prison in Turkey for a long time. What 
is it like to live with your grandparents as a 
child and to visit your parents in prison? Aktas 
also talked about the campaign he started 
for the release of his mother, journalist and 
writer Füsun Ergodan, who was sentenced 
to life imprisonment. In May 2014, she was 
unexpectedly released after eight years. She 
was also present at the performance. Aktas 
concluded with a performance accompanied by 
his musical friends.

From left to right and from top to bottom: 
Shakila Azizzada (Afghanistan), Richard Cuadros (Chili), 
Salah Hassan (Iraq) and Lety Elvir (Honduras) perform in the neighbourhood. 



Alvaro Rovira (Argentina)
And right: Jamil Al Asadi (Iraq), Ishmail Kamara (Sierra Leone) and Semere Tesfaldet Yohannes (Eritrea) 
at the Fenix barns, at hairdresser Is op de Kaap and cafe Kopi Soesoe.



4. 
MUSIC & POETRY , 
participation & pop-ups
Date: 28 September - 2 October Venue: various locations  
Audience: 950
 
The festival offered the international poets, writers and musicians 
many more opportunities to perform in the city and to connect with 
writers, poets and musicians from Rotterdam. Both in the meeting 
room of the Verhalenhuis, and spontaneously in the city, on the ship, 
and at a school, there were personal meetings involving the public.

Arrival in the city
On the first evening, at Café Floor and in the foyer of Theater Rot-
terdam Schouwburg there were various pop-up performances by the 
international guests attending the conference. Basim Jamal (clarinet, 
Iraq), Cris Gera (piano, Zimbabwe) and Arya Aramnejad (guitar, Iran) 
performed in the theatre foyer – ‘the living room of Rotterdam’ – for 
visitors and passers-by.

Iranian music & poetry
The Iranian refugee writer Hamed Ahmadi presented an evening of 
Iranian literature and music, with his personal story, an Iranian din-
ner, a film, and various music, stand-up and poetry performances, 
including Mostafa Heravi (photography), Shahyan Ghanbari 
(poetry), Sahand Sahebdivani (storytelling) and Massoud ‘Faar-
jam’ Saidi and Denizhan Altay (music), all of whom live in the 
Netherlands.
Room was specifically reserved in the programme to include the 
international musicians and writers attending the conference. There 
were performances by the international ICORN poets Ashraf Bagh-
eri (Iran), Mehdi Mousavi (Iran) and Manal Al-Sheikh (Iraq), and 
the musician Basim Jamal (Iraq).

Club Belvédère 
On the second evening of the conference, especially later in the 
evening, several international musicians felt inspired to perform at 
the Stories for Freedom Festival at Verhalenhuis Belvédère. The at-
mosphere was electric as one after the other they took to the small-
est stage in the city and treated the audience to the best of their 
repertoire, and at the same shared their story and their message, 
from the guitarist and freedom fighter Abazar Hamid (Sudan), the 
famous young pop singer Arya Aramnejad (Iran) to the heavy metal 
of guitarist Nikan Khosravi (Ir an). The music then continued even 
later into the night at the guest residence of Hamed Ahmadi on the 
top floor of the Verhalenhuis. It was an opportunity for this diverse 
group of musicians to make lasting contacts.

Schooln visit
On 29 May 2019, international ICORN refugee writers Fatemeh 
Ekhtesari, Firas Shamsan and Zamira Abassanova joined the 
Verhalenhuis’s education developer Joran Koster on a visit to the 
Rotterdam secondary school Vrije School de Kaap. The purpose of 
the visit was to share their experiences and stories about freedom of 
expression as a ‘writer on the run’ with the first-year pupils.
In the classroom, the teacher had created three areas where each 
group of pupils could sit in a circle around the writers. Fatemeh and 
Zamira had brought photos which they used to tell their stories.

Fatemeh amazed the students when she told them that she had 
gone to the football stadium dressed as a man because in Iran 
women are prohibited from watching men’s football.
Zamira talked about the pressure and intimidation she has experi-
enced over the years in her home country Azerbaijan, and about her 
flight through various countries on a route that eventually brought 
her to the Netherlands. Firas started his story by asking if the pupils 
knew where Yemen was: hardly any of them were able to point to it 
on the map.
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Hamed Ahmadi 
Teheran, Iran / Rotterdam, the Netherlands
Hamed Ahmadi is a writer, poet and journalist, born in 
Teheran in 1982, and the second City of Refuge writer 
to stay in Rotterdam at Verhalenhuis Belvedere for 
a year. Hamed’s work includes the poetry collection 
Riprap with rap rhythm (2006), the novel Strange & 
Incredible Story of Maradona (2008) and a book about 
his arrest and imprisonment: Mercury’s Moon: Goriz 
Az Makaz (2017). In 2009 he was arrested during a 
peaceful demonstration and was imprisoned for several 
weeks. After his release, the government put him under 
pressure to write propaganda for the regime. When he 
refused, it became too dangerous for him to stay in 
Iran, and he left the country. With his wife, Mojde, he 
left for Malaysia, where they lived for two years. They 
went on to spend four years in Armenia – on a tourist 
visa. In neither country were they given a residence 
permit. In Rotterdam, apart from learning Dutch, Hamed 
intends to continue his writing in peace. At the end of 
2018, an Iranian publishing house in London published 
his new book of 11 short stories. Hamed’s wife Mojde 
studied Japanese in Iran, worked at the Japanese em-
bassy in Tehran and taught Farsi to Japanese children. 
Hamed is also working on various films; he and his 
wife are frequent visitors to the theatre and cinema 
LantarenVenster.

Basim Jamal (Iraq) in the theatre lobby. 



One story always invites another: having listened carefully to the 
writers, the pupils started to talk about themselves, and about their 
stories of migration and their perception of freedom. They asked 
each other questions, listened respectfully to each other’s stories, 
and shed a few tears. In the remaining time, the pupils wrote a 
poem inspired by the visit, and concluded with a reading to thank 
the writers for coming.

Human Rights Ambassador in Rotterdam
The Steamship Rotterdam was the venue for some elements of the 
programme: workshops and debates about how modern literature 
is influenced by writers in exile, about the role of the writer in 
combating xenophobia, and about what cities can do to promote 
inclusiveness for refugees and migrants, with contributors includ-
ing alderpersons and deputy mayors from Amsterdam, Berlin and 
Helsinki. The established Chinese-American writer Yiyun Li gave 
a lecture about the art of leaving hearth and home to find a new 
homeland. Verhalenhuis Belvédère had also invited Human Rights 
Ambassador Marriët Schuurman to give a lecture. The lecture was 
supplemented by performances by three international refugee art-
ists: photojournalist Shahidul Alam (Bangladesh), filmmaker Khalid 
Albaih (Sudan) and singer Arya Aramnejad (Iran).

Al Rewaq
Since 2017, the Syrian poet and writer Adnan Alaoda, the first 
City of Refuge writer to stay at Verhalenhuis Belvédère, has been 
regularly presenting the cultural exchange programme and meeting 
place Al Rewaq, or Lobby, through performances with poetry, music 
and film, by Syrian and Dutch artists, amateurs and professionals. 
Al Rewaq literally means alley or passageway. It is an imagined, 
virtual house that is constantly being recreated at the Verhalenhuis. 
Al Rewaq exists because of the spontaneity and uniqueness of the 
performing artists and the unpredictable and energetic exchanges. 
For At Home, Everywhere, Adnan presented a new edition of his 
popular Al Rewaq. In Al Rewaq #22, the Rotterdam documentary 
maker and visual artist Marieke van der Lippe screened her latest 

film, Verblijvend in Rotterdam (‘Staying in Rotterdam’), a poetic nar-
rative about Syrian refugees in Rotterdam. There was a reading by 
the Rotterdam-based poet Sanne Rambags in collaboration with the 
Culture Unlimited Foundation and Beyond Festival, and from ICORN, 
by the poet Nada Al Khawam (Iraq/Germany). Rotterdam based 
musician and singer Maryana Golovchenko (Ukraine) performed 
with Adnan Alaoda, in a combination of improvised song and poetry.

“Over a month ago I parted ways with @verhalenhuisbelvedere 
family. Yet that last night was so concluding and magical that I can’t 
help but smile when I remember it. Thank you all for teaching me 
what it means to be a part of such a warm and hardworking team, 
most of all that volunteering for a social cause can be so rewarding. 
I’m speechless when I think of this experience and its tremendous 
effect on me. @verhalenhuisbelvedere you made me feel like I was 
home, and I will miss you. Thank you for welcoming me and for the 
experience.”  Rafaa Ismael on Facebook 
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Basim Jamal 
Mosul, Iraq / Umeå, Sweden)
In his Iraqi hometown Mosul, musician 
and music teacher Basim Jamal is 
also known as the owner of a popular 
bookstore, Al-Rihab, which served as a 
meeting place for writers and musicians 
in Iraq. He has written many articles 
about music, and on the history of music 
and art. In 2014, he was arrested and 
tortured by IS. Mosul was captured by IS 
and was eventually almost completely 
destroyed.
Basim now lives safely in Umeå, 
Sweden, with his wife Rahib Hussein Ali 
Alsaigh, a well-known writer and poet 
whose work has been translated into 
many languages.

Rafaa Ismael 
Baghdad, Iraq / 
Rotterdam, the Netherlands
The filmmaker, writer and transla-
tor Rafaa Ismael presented informal 
performances under the title Music & 
Poetry on each day of the conference. 
Rafaa grew up in Iraq and Algeria as 
the daughter of two journalists, in a 
dictatorship marked by distrust and ulti-
mately war. In 2006, Rafaa moved to the 
Netherlands, where her father also lived. 
In Rotterdam she graduated in Audio-
Visual Design & Fine Art at the Willem 
de Kooning Academy. In 2013 she and 
her team won the NTR Media Prize for 
their film De Hobby, for which she wrote 
the screenplay and was responsible for 
production. In 2018 her film If Mornings 
Were Poems was screened at the film 
festival SWITCH. Sanaa speaks Dutch, 
English and Arabic and also works as an 
interpreter and translator of poetry.

Arya Aramnejad 
Babol, Iran / Stockholm, Sweden
The popular young Iranian pop singer Arya Aramnejad 
came to fame with his song Ali Barkhiz (‘Ali stand up’), 
in which he condemned the violence used by the Ira-
nian government during the 2009 Ashura protests. He 
was subsequently arrested, spent 44 days in solitary 
confinement, and was tortured and humiliated. In an 
interview with the Spanish newspaper El País in 2010, 
he said that the best way to help political prisoners 
is to act as a voice for them internationally. Arya was 
rearrested again in 2011 and 2012. After his release, 
the security service ordered him to make regular 
statements about his social media posts. His song Ali 
Barkhiz has been shared 80,000 times on YouTube. 
The government has banned him from participating in 
any musical activity and he has been offered bribes to 
collaborate with President Hassan Rouhani’s gover-
nment. Arya fled Iran in 2018 and is now staying in 
Stockholm, Sweden, at the invitation of ICORN.

Hamed Ahmadi with Mostafa Heravi (Iran) 

Amir Afrassiabi (1934, Iran)



Faarjam (Iran/NL) Asraf Bagheri (Iran/Sweden)



Zamira Abbasova 
Armenia - Azerbaijan /
Leiden, the Netherlands
Zamira makes podcasts and is an advo-
cate for peace. She was born in Armenia 
and grew up in Azerbaijan as a refugee, 
living through war and conflict. Her 
peace work for Armenian and Azerbaijani 
young people made her persona non 
grata in Azerbaijan and forced her to 
live in exile. Her problems arose when 
in 2010 she joined Tekali Association, 
named after a Georgian town at the 
intersection of the borders with Armenia 
and Azerbaijan, where the organisation 
aims at bringing young people from the 
two countries into conversation. Armenia 
and Azerbaijan went to war in a dispute 
over the Nagorno-Karabakh region. The 
war ended in 1994, but the conflict con-
tinues. Via Georgia and London, Zamira 
came to the ICORN City of Refuge Leiden 
in 2018. 

Nikan Khosravi 
Tehran, Iran / Harstad, Norway
The Iranian metal musician Nikan Khos-
ravi of the band Confess was arrested 
and held in solitary confinement for 
three months. He was tried in 2016 on 
various charges, including blasphemy, 
illegal activities and interviews with 
banned foreign radio stations. He was 
sentenced to 12.5 years in prison and 
74 lashes. His crime: making music. 
Nikan is a guitarist, and performs songs 
with lyrics that are critical of religion 
and the Iranian government. Due to 
his conviction and serious threats, 
Nikan fled to Turkey in 2017. Via ICORN 
he was then invited to go to Harstad, 
Norway.



Zamira Abbasova (Azerbaijan) at the Vrije school de Kaap Left Arya Aramnejad (Iran/Sweden) and right Nikan Khosravi (Iran/Norway)



5. 
FILM PROGRAMME
The Rotterdam-based Syrian filmmaker Rosh Abdelfatah (1982, 
Amouda, Syria) acted as a guest programmer for his personal 
film programme. Rosh Abdelfattah is a filmmaker and the artistic 
director of the Arab Film Festival Rotterdam. He was born in 1982 in 
Amouda in the Kurdish region of Rojava in northern Syria. In 2000, 
when he was 18, he was arrested and given a jail sentence without 
any charges being made. On his release after a few weeks, he fled 
the country, and through contacts he ended up in the Netherlands, 
in the Crooswijk district of Rotterdam. In 2006 he graduated from 
the Academy of Art and Design St. Joost in Breda. In addition to 
directing the Arab Film Festival, he now works as an artist and free-
lances for various Arab TV channels and Dutch organisations.
Rosh invited his friends and artists Balout Khazraei (Persian lute), 
Maher Al Sabbagh (filmmaker/guest chef), Marieke van der Lippe 
(filmmaker) and Bero Beyer (lecture/keynote speech) to contribute.
Bero Beyer is the general and artistic director of International Film 
Festival Rotterdam (IFFR) and also produced the films Paradise Now 
(2005), Atlantic (2014) and Milh Hadha al-Bah (2008). Bero is com-
mitted to films that deals with urgent societal issues, and the IFFR 
programmes a lot of work by filmmakers who in their own country 
are banned from making such films or are unable to have them 
screened.
The evening was presented in cooperation with Jeroen de Loor 
from the Rotterdam Undocumented Support Centre (Rotterdams 
Ongedocumenteerden Steunpunt, ROS), with which the Verhalenhu-
is has been programming a film festival by and for undocumented 
migrants for five years.
Through PEN and ICORN, there were various contributions to the 
evening by the animation filmmaker and cartoonist Khalid Albaih 
(Sudan), musician Abazar Hamid (Sudan), filmmaker/artist Mohsen 
Hossaini (Afghanistan) and Kurdish video/film artist Fikret Atay 
(Turkey), and the programme concluded with a special Iftar meal by 
guest chef Maher Al Sabbagh.
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Khalid Albaih 
Khalid Albaih Sudan / Denmark
The celebrated Sudanese artist and cartoonist Khalid 
Albaih appeared in the film programme at the Verhalen-
huis. Khalid drew cartoons commenting on the unfolding 
events during the Arab Spring of 2011, and thus became 
the ‘artist of the revolution’. Many of his cartoons were 
reproduced on walls in Beirut and Cairo, and are still 
used by revolutionary groups in his native Sudan and by 
political activists in Yemen, Tunisia and Syria. They were 
also published in newspapers such as The Guardian and 
The New York Times, shown by the BBC and Al-Jazeera, 
and shared thousands of times via social media. Khalid’s 
cartoons are fiercely critical of authoritarianism and injus-
tice, but also express solidarity and the hope for a better 
future. Having met with rejections from traditional media 
due to his cartoons’ unconventional style and critical 
content, Khalid turned to the internet and social media to 
promote his work. His Facebook page, Khartoon! – a play 
on words on his hometown of Khartoum – has no fewer 
than 80,000 followers and has drawn interest from all 
over the world.

Rosh Abdelfatah 
Amouda, Syria / Rotterdam, the Netherlands
The filmmaker, artist and artistic director of the 
Arab Film Festival was born in Amouda, in the 
Kurdish republic of Rojava in northern Syria. In 
2000, at the age of 18, he fled to the Netherlands 
after he had been arrested for no reason and 
spent several weeks in prison. He came to live in 
Rotterdam Crooswijk and graduated from Breda’s 
art and design academy St. Joost in 2006.

Rosh Abdelfatah interviews Marieke van der Lippe



Bero Beyer, International Filmfestival Rotterdam



6. 
EXHIBITION 
& ACTIVITIES
Date: 28 May-28 July Venue: Verhalenhuis Audience: 3,200

At the Verhalenhuis, the two-month exhibition At Home, Everywhere/
Heel de wereld is mijn vaderland (‘The whole world is my country’) 
was specially curated and designed, with art and stories about 
migrants and refugees of the past and present.
In addition to works dealing with this theme by famous Rotterdam 
artists such as Dolf Henkes (1903-1989), Wally Elenbaas (1912-
2008) and Henk Chabot (1894-1949), which were specially on loan 
from the Cultural Heritage Agency of the Netherlands (Rijksdi-
enst voor het Cultureel Erfgoed) and the Chabot Museum, there 
was also work by contemporary Rotterdam artists with a refugee 
background:
Fatima Barznge (Kurdistan, Iraq), Maher Hasan and Mosab Anzo 
(Syria), Parisa Akbarzadehpoladi and Behrouz Naghipour (Iran), Ola 
Suleiman (Syria,Lebanon), Juan Heinsohn Huala (Chile), Arjeta Mala 
(Kosovo), Eliza Bordeaux (Netherlands/Indonesia), Machyta Giebels 
(Netherlands/Equatorial Guinea), Ozed Omigié (Nigeria), Maureen 
Ghazal (Netherlands/Palestine) and Kidane Berhe (Eritrea). They 
not only presented their work, but also their story, bringing to life 
universal stories of the fear, pain, sadness, desire and hope experi-
enced by people fleeing, both past and present.

There was also work in the exhibition by one of the participat-
ing ICORN refugee artists, Mohsen Hossaini (Afghanistan): three 
animations and other artworks, creating a dialogue with the work 
of Chabot and Elenbaas. Mohsen was obliged to leave his originals 
behind in Afghanistan due to the war, but digital versions were 
available, so the Verhalenhuis had quality reproductions made. The 
exhibition was officially opened by Arjan de Zeeuw, head of the 
Cultural Heritage Agency of the Netherlands, and was accompanied 

by a performance by visual artist and poet Maureen Ghazal (Nether-
lands/Palestine).
The exhibition lasted two months. Pupils from various International 
Transitional Classes (for migrant secondary school pupils enter-
ing the Dutch education system) from Rotterdam were among the 
visitors. The exhibition ended with a finissage, a special event in 
collaboration with the Holocaust commemoration organisation 
Loods24 Foundation and the asylum seekers’ centre AZC Bever-
waard. A group of AZC Beverwaard residents were specially invited 
to visit the exhibition and were collected by bus. The visit was 
followed by a meal during which personal stories were shared, and 
afterwards the participants – artists, guests, asylum seekers and 
visitors – went on a walking tour in memory of the Jewish Holo-
caust victims from Rotterdam and elsewhere in the Netherlands, 
to the memorials the Wall and the Jewish Children’s Monument on 
Eva Cohen-Hartogkade. Speakers included the mayor of Rotterdam, 
Ahmed Aboutaleb, and the event concluded with a procession past 
the memorial. Everyone present received a flower from the Verha-
lenhuis to lay at the memorial.

 

Mosab Anzo 
Aleppo, Syria / Rotterdam, the Netherlands
At an early age, Mosab Anzo already dreamed of 
coming to the Netherlands, to the land of Rembrandt 
and Van Gogh, to paint in complete freedom. Forced 
by the war to flee his native Syria, Mosab had the op-
portunity to make this dream come true. The Syrian 
artist studied in Damascus and in Lebanon and in 
2014 came to Rotterdam, the city he now calls home. 
In the Netherlands he started to incorporate his war 
experiences into his paintings in a project entitled 
Zonder Zuurstof (‘Without Oxygen’). “In Syria, people 
have no more air, no respect, no life, no freedom, no 
security. You can see this in my work.”
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School students of the International Bridging Class Olympia College visiting the exposition with the work Migrants (1930) by Katendrecht artist Dolf Henkes (Collection RCE)







PARTICIPATION, 
AUDIENCE 
& PUBLICITY
The conference focused on around 300 registered participants, mem-
bers of ICORN and PEN from 74 countries.
The activities in the Stories for Freedom Festival received a total 
of more than 1,700 visitors over six days, comprising participants, 
invited professionals, associates, local residents and other visitors. 
In addition, the exhibition was open to the public for two months and 
received a total of 3,200 visitors.

Design agency 75B (Rens Muis) designed a clear, appealing and 
easily recognisable logo and house style for the event, with variants 
for the conference and for all the public programmes. In addition to 
the items needed for signage and reception (t-shirts, bags, flags, 
venue signs) there was a printed programme in Dutch and English, 
which introduced many of the people involved and their personal 
stories. Nico Haasbroek, journalist and former head of the public news 
broadcaster NOS, kept a daily blog via social media. Media coverage 
included articles in the national dailies AD and NRC Handelsblad (two) 
and items on local TV station Open Rotterdam. Moreover, Al Jazeera 
TV was present for three days, and articles followed on the websites 
Het Groot Midden Oosten Platform (‘The Big Middle East Platform’) 
and Kantelpunt. 

The event had a wide international reach, particularly via the live vi-
deo streaming with which the Verhalenhuis already had extensive ex-
perience due to the Al Rewaq events, and via social media by keynote 
speakers, artists, participants, etc. In particular, the live performances 
by Adnan Alaoda, Abazar Hamid, Alvaro Ruiz and Claudia Morato and 
the report on the tours received thousands of views.

Adnan Alaoda 
Volgers:  6.462 

George Kadr 
Volgers:  26.296

Gunel Movlud 
Volgers:  20.350

Shahidul Alam 
Volgers:  67.543   54,2K

Khalid Albaih  
Volgers:  10.893   28,7k

Mohsen Hossaini 
Volgers:  1.582

Mosab Anzo 
Volgers:  1.005

Abazar Hamid 
Volgers:  578   1.026

Sahand Sahebdivani  
Volgers:  1.350 

Michelle Provoost 
Volgers:  2.834 

Eliza Bordeaux 
Volgers:  951

Mehdi Mousavi 
Volgers:  1.160

Alvaro Roviro Roiz 
Volgers:  1.690

         

Juan Heinsohn Huala 
Volgers:  1.935

Firas Shamsan 
Volgers:  1.315
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ORGANISATION
& FINANCE
The Stories for Freedom Festival was curated by ICORN, PEN and 
Verhalenhuis Belvédère and supported by the City of Rotterdam, City 
of Amsterdam, Dream & Act Foundation (stichting Droom & Daad), 
Dutch Council for Refugees (VluchtelingenWerk), Dutch Foundation 
for Literature (Nederlands Letterenfonds), Cultural Heritage Agency 
(Rijksdienst voor het Cultureel Erfgoed), Rotterdam Partners, ROS 
Rotterdam Undocumented Support Centre (ROS Rotterdams On-
gedocumenteerden Steunpunt), Theater Rotterdam, SS Rotterdam, 
and Hoezo! Project Management and Conference Organisation. The 
dedication of the team and the volunteers of Verhalenhuis Belvédère 
played an essential role in the event’s success.

ROTTERDAM, CITY OF 
REFUGE IN THE FUTURE
•	The	event,	the	many	contacts	and	connections	made,	and	the	

shared attention put Rotterdam and the Verhalenhuis on the map 
internationally.

•	The	essay	on	the	significance	of	Story	Houses	worldwide	will	be	
translated into Arabic in addition to English.

•	The	form	of	a	public	festival	around	the	conference	generated	
a strong sense of togetherness and uniqueness among the 
participants, organisations, volunteers, artists, associates and 
audiences.

•	There	was	close	cooperation	with	cultural	partners	such	as	the	
Cultural Heritage Agency, Chabot Museum, Theater Rotterdam, 
Arab Film Festival and IFFR. ROS Rotterdam Undocumented 
Support Centre, SS Rotterdam, Kopi Soesoe, = Op de Kaap, 
Bosch & de Jong and Fenix Music Factory participated in the 
neighbourhood and the festival was inspiring to all involved.

•	As	the	Poetry	International	festival	has	been	moved	to	June,	
unfortunately this partnership has not been further developed. 

In future we would like to bring the resident refugee writer into 
closer contact with Poetry International and develop new forms of 
cooperation with the organisation.

•	The	educational	programme	developed	by	the	Verhalenhuis	will	
be followed up with a teaching programme in relation to the City 
of Refuge which can be provided to schools.

•	It	proved	difficult	to	attract	coverage	in	the	digital	or	conventional	
media. The subject is sensitive. Open Rotterdam, AD, NRC, the 
Middle East Platform and Al Jazeera television did cover the 
event. The festival was widely shared via live streaming, Facebook 
and other social media, which made it accessible to many more 
people. This is an area that should be prepared for even better in 
future.

•	Financial	support:	For	a	small,	private	organisation	like	the	
Verhalenhuis, the organisation of such a large event on this 
kind of topic – compared to other conferences that are always 
supported by municipal bodies – turned out to have a bigger 
impact and carry a greater financial risk than had been 
anticipated. Fundraising was difficult. A number of parties 
provided vital relief at the very last minute.

•	As	a	result	of	the	cooperation	between	the	City	of	Amsterdam,	
Rotterdam (Verhalenhuis Belvédère Foundation) and the City of 
Leiden – the alderpersons involved also attended the event – 
there is a desire to continue working together as a City of Refuge 
in relation both to ICORN and to the Ministry of Foreign Affairs and 
the Dutch Foundation for Literature. Further efforts will be made 
in this area before the end of 2019.

•	In	collaboration	with	Dream	&	Act	Foundation	(stichting	Droom	&	
Daad), possibilities of establishing more writers-in-residence in 
the city are being investigated.
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WE WOULD LIKE TO THANK:

Partners:
City of Rotterdam, Droom & Daad, City of Amsterdam, Dutch Foundation for Literature (Nederlands Letterenfonds), Cultural Heritage Agency 
(Rijksdienst voor het Cultureel Erfgoed), Rotterdam Partners, Dutch Council for Refugees (VluchtelingenWerk), Elise Mathilde Fonds,
Theater Rotterdam, SS Rotterdam, Hoezo! Conference Organisation, Chabot Museum, Rotterdam Undocumented Support Centre (Rotterdams 
Ongedocumenteerden Steunpunt, ROS), Bosch & De Jong, Kopi Soesoe, Hair Salon = Op de Kaap, Vrije School de Kaap.

Programme team: 
Rafaa Ismael, Esseline van de Sande, Jeroen de Loor, Rosh Abdelfatah, Juan Heinsohn Huala, Hamed Ahmadi & Mojde, 
Adnan Alaoda, Bader Atem.

Verhalenhuis Belvédère production team:
Melany van Twuijver (project manager), Eva van Breugel, Paola Marchesi, Anja Brand, Myriam Eijgenraam, Jenny Tsao, May de Bruyn Prince, 
Natasa Zavisa, Naziha Dinsi, Temi Akinwole, Peter Klijsen, Collin McClure, Fenmei Hu, Joran Koster, Stijn Kemper, Laura Schalkwijk, Ellen Hiep, 
Josje Stoel, Cor van Hoof, Chris de Jong, Joop Reijngoud, Els Desmet, Linda Malherbe 
assisted by all the festival volunteers:
Hevien Dahly, Anne Opmeer de Griek, Ben Hendriksen, Leo van Leeuwen, Leo Stello, Cor Teensma, Rince de Jong, Yasotha Kumasasamy, Isa 
Seliya, Loes van Dongen, Ellen Zee, Hanny de Zeeuw, Kate Clark, Leon van Bebberen, Jeanette Noordzij, Meroen Klarenbeek, Zain Sarai Edin, 
Rahel Tesgai Gebremariyam, Rahaset Desta Asfeha, Nicole Stiemer, Shama Hanoesan, Yathavi Seliya, Sydrinouschka Gosepa, Meta van der 
Starren, Fieke Mol, Leni Kalle, Rik van Peperstraten, Poo Lian Low, Marlies du Mosch, Astrid Steijger, Aster Tesfai, Müzeyyen Özkan, Jacky 
Bailon, Maher Al Sabbagh, Wahid, Solmaz & Khashayar, Lena Evora, Antoinette van Hattem, Theo Huijgens, Dima Mousa, Lot Mertens, Yana 
Engelbrecht, Ginger Haasbroek, Nico Haasbroek,

…and of course all the participating artists, artists, writers, speakers and guest chefs, the directors, advisers and other supporters!

Logo design for At Home, Everywhere: 75B, Rens Muis
Festival communications layout: Bureau 404, Cor van Hoof
Photography: Joop Reijngoud
Text: Linda Malherbe, Laura Schalkwijk

Initiative:
ICORN, PEN, Verhalenhuis Belvédère
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Maureen Ghazal (1995, Palestina) writes poetry and prose and makes 
performances and visual work. In her work she researches the meaning 
of home in a world that is always in transition. 




